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Abstract: In his book entitled Avatarurile lui Orfeu (Orpheus’s Avatars), Dumitru Chioaru presents 

the two hypostases of the Orphism, the orphic and anti or post(orphic). Beginning his line of 

argument from the myth of Orpheus and crystallising his critical options with a hermeneutic 

perspective on the problem in question, Dumitru Chioaru manages to achieve a larger picture of the 

lyricism related to the orphic myth, by analysing the poetic works of thirty poets.  

The Orphism’s hypostases are depicted by means of two exegetic methods, both used in an 

irreproachable manner (mythological criticism and hermeneutics). Dumitru Chioaru’s endeavour in 

the history of the universal lyricism and in everything which lyricism represents, in its multiple 

hypostases, proves the presence of a fine hermeneutist, attentive to everything which the paradigm of 

Orphism implies, a paradigm he manages to define by capturing it in some ample sentences, both 

clarifying and expressive.  
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Poet, literary critic and comparatist, Dumitru Chioaru debuted with the volume of 

poems Seara adolescentină in 1982, and then published other books of poetry that were 

received with praise (Secolul sfârșește într-o duminică, Noaptea din zi, Radiografiile 

timpului, Vara de fosfor, Viața și opiniile Professor Mouse, Clipe fosforescente). His poems 

have appeared in anthologies in Belgium, France, Germany, Italy and the USA. Dumitru 

Chioaru's poetry shows, as Andrei Terian remarks, a "perfect overlap between writing and 

living", for "the world is a library. But at the same time, the library is also a world', so 

Dumitru Chioaru 'never transcribes anything: he simply writes. That is, he lives. Writing is 

his very life". On the other hand, the poet "does not openly attack the Great Themes of 

Existence precisely because he no longer believes in them. Or, rather, because he no longer 

believes in the distinction between 'big' and 'small' themes. All the themes of his poetry are 

fatally "big", since reading a book can constitute, like mystical or erotic ecstasy, a black hole 

that pulls you out of the horizon of everyday experience. And this sensation is ultimately 

impossible to describe." Dumitru Chioaru has also published important books of literary 

criticism and essays (Poetica temporalităţii, Developări în perspectivă. Generația poetică 80 

în portrete critice, Arta comparației). For Dumitru Chioaru, the comparative approach relies 

on interpretation rather than erudition, and comparative literature thus becomes an "art 

through which the works approached illuminate each other's value", because in no other field 

of "the science of literature" does the synchronic perspective on literary facts combine better 

with the diachronic perspective than in comparative literature, enhancing them in a creative 

sense". The author believes, on the other hand, that comparative literature is distinguished in 

this way from literary theory, history and criticism, "evolving from their proximity towards 

an essayistic grounding and formulation of value judgements". In this way, the critic points 

out, "if it can also be applied within the boundaries of national literature, the art of 
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comparison is all the more legitimate when it is situated, through its cosmopolitan openness, 

within a universal framework". 

In his book Avatarurile lui Orfeu (Avatars of Orpheus) (Univers Publishing House, 

Bucharest, 2021), Dumitru Chioaru analytically recalls the metamorphoses of Orphism, 

noting the existence of two paradigmatic dimensions: Orphic and anti (or post) Orphic, 

because, the author tells us, with Apollinaire's lyricism "the poet becomes an anti-Orpheus, 

and poetry, anti-Orphic". Starting from the myth of Orpheus, Dumitru Chioaru traces "the 

evolution of Orphic poetry from ancient Greece to the twentieth century", in an argued, 

refined and nuanced hermeneutical perspective, by analysing the works of thirty poets, from 

Pindar to Apollinaire, from Sappho to Valéry and Rilke. For Chioaru, Orphism is a poetic 

superparadigm par excellence, a kind of "royal path of Poetry", even if, the critic warns us, 

"today it is hardly beaten by any poet", Rilke's lyric representing "the end of a historical cycle 

of the myth of Orpheus". Written with analytical flair, intuition of the essence of lyricism and 

mythocritical intention, Dumitru Chioaru's book is based on a rigorous knowledge of the 

history of Western poetry, captured in its essential hypostases, by virtue of its convergence 

with the myth of the Orphic. The articulation of this scenario of the avatars of Orphism is 

achieved through two fundamental exegetical modalities, as the author resorts to a "kind of 

mythocriticism", but also to the analytical benefits of hermeneutics, with three thematic 

representations "defining for Orphic poetry: love, death and poetry itself". The seven 

sequences that make up the architecture of poetry's becoming under the orphic spectrum are 

the harmony of being, Eros and Thanatos, the descent into Hell, the pact of resurrection, the 

return of the gaze, the slicing, the head and the lyre, so that the orphic myth reveals itself not 

only as "the founding myth of literature" but also as "the shaping myth of literary history". 

What it is, how it is, and how it is defined, we find out from a few clarifying 

statements, which are distinguished by accuracy, coherence and logic of exposition: "I call 

orphic poetry that part of lyric poetry conceived as a way not only of experiencing, but also 

of knowing, in the sense of initiation", which "unlike lyric poetry in general, whose substance 

is represented by emotions and feelings, /.../ also implies metaphysical knowledge". 

Metaphysical vibration, initiatory timbre, visionary reverberation, the ability to transfigure 

the object of lyricism are the essential features of Orphism. Of course, ancient melic poetry 

can be orphic by its very harmony and musicality, while in Latin literature one can speak of a 

"perpetuation of orphism through/ in art", Horace being epicurean rather than orphic, due to 

the absence of metaphysical detente and the emphasis placed on sentience. The poetry of 

troubadours and troubadours is 'orphic in that it is the verbal-musical expression /.../ of the 

joy of fulfilment or of the suffering caused by an inaccessible love', just as Villon is an 

'Orpheus who descended into hell without return', and Dante 'reinvented the pagan myth of 

poetry within the framework of the Christian vision', transforming descensio into ascensio.  

Dumitru Chioaru's exegetical approach is based on the hermeneutic transformation of 

the myth into sequences, episodes and paradigms with greater or lesser chances of success: 

"The sequencing of the myth into episodes and their transformation into poetic paradigms is 

an admirable exegetical narrative, although one might object that the demands and 

parameters are less numerous and less demanding, and the obligatory ones remain quite few 

and not always the same. The thematic ones, linked to the Eros-Thanatos core, are the 

demands most used by Chioaru - and often sufficient, without having to be overpowered by 

visionary bravura." (Al. Cistelecan). The Renaissance metamorphoses of the Orphic myth 

stand under the sign of a pact of "resurrection", while the Romantic paradigm of the myth 

expresses the stage when Orpheus seems to have definitively lost Eurydice, the poets of this 

era resorting to magic, dream, metaphysical elan. In the sphere of German Romanticism, 

Hölderlin seeks to recover the enthusiasm of the ancient Greek poets "as the source of 

lyricism", while Novalis revives "the meaning of Orphism as religion and poetry alike, 
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founding a religion of poetry". If poets such as Keats or Nerval lyrically exhibit a damned, 

tragic, mournful mood, modern poets resuscitate the relationship between eros and thanatos, 

so that for Poe, for example, "the death of a beautiful woman is /.../ the most poetic subject in 

the world." At the same time, for Baudelaire, "Eurydice fulfils the role of the Bacchante," the 

sacrifice that the modern Orpheus makes being "the very sacrifice of beauty, replaced by the 

attraction and seduction of the ugly. Orpheus descends into hell only to come across a 

haggard, decayed Eurydice, whom he no longer intends to save" (Al. Cistelecan). Later, 

Verlaine and Rimbaud mark "the end of the Orphic myth", Rimbaud even descending "into 

hell with no return". Mallarmé and Valéry express "the moment after Orpheus' demise", 

while Rilke ends "the historical cycle of Orpheus' avatars", although Rilke "is no longer torn 

apart, but protected by the tame Bacchantes". Dumitru Chioaru's excursion into the history of 

universal lyricism under the sign of the Orphic myth benefits from a clear, precise and 

nuanced perception of literary works, in a rigorously documented exegetical approach, 

expressive and efficient in the enunciation of ideas and in the distribution of the roles of the 

poets placed under the auspices of Orphism. 
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